
16 SKINNER IN
0,.ROLEOFESPADA
AT NATIONAL

aMnou Siar aping in "ood
anid Sad," from Now by
bansz-.,Sothem and Mir-
l-ow at Pol's in Chmlio Plays

LOUIS ANEIZY.
Z'TIA 8E3NNERt ese to the0 - ---- t we

ia -Blood a s8@W. 'om
mine's daptatiou of the e

by Blam Ibanes,the Spanish
wigter. AeoodngA to hoses wbo
have seen Mr. Skimer in his role
of Jum Gelardo, the famous bul
fghter. he has AMnMy emcoesde
In Satag a play which may
eventually equal his *ismet."
Mr. Skinner spea$ some weeks

in Brain last suftmer, seeking ooS-
tt W";. properties and furniture for
his production.' - The costume he
wears in his biggest scene was the
actual property of two of Spain's
greatest bull fighters, El Gallo and
Granero.
The songs and marches are those

played at the Plass do Tores last
summer at a oharity-lven torrida
in Madrid, which was attended by
the Queen.
Cathrine Calvert Is Mr. Skinne's

leading lady this season and proms-
inent In his support are Madeline
Deimar, Cornelia Otis Skinner, the
star's daughter; Elsie Frederic,
Edith Townsend, Octavia Krnmre,
Clarence Handydds. and F. Ceci
Butler. There are twenty-nine
pmaking parts In "lokd and hand."

JXMH OLDMIXUN UnM3DIN, in
his well-written column Ih the

Baltimore Sun lost Bunday has
something nice to may of Washing-
toM, earrying in its lines a Vivid oem-
parison between the Oapital and the
Monumental C1ty. If you missed It,
here It IN
On Thursday last I '

was in
Washington. having gone over to
see Walter Hampden's "Macbeth."
which has $ust been added to this
interesting aoter's 'repertoire, but
which will probably not be shown
in baltimore for a long time because
the company Is on its way to the
Coat and does not seem tb be book-
ed here. On the meo afternoon
pichard Strauss, Elisabeth Schu-
mann. Bonislaw Huberman and
Willem Willeke were appearing at
the National Theater In "a festival
of Strauss musdc." Con6erts in
Washington take place at a late
hour-they are not even supposed
to begin until 4:0 p. m.-eo after
the Shakespeare tisagedy was over
at the Garrick, I wandered down to
the National for the last half of the
"festival" and was able to hear a

full hours music. But I ezperieked
some difficulty In getting into the
theater because the lobby was bloclk
ed with people who were besieging
the box office, the "queue" extend-
Ing out into the street and all the
way to the corser of This'teenth
street, an entire block. Thede were

people patiently awaiting their turn
to buy tickets for "Declassee," the
seat sale having opened on Thure.
day. There had been a crowd like
this all afternoon, and after the eon-

eort, at 6:80, the line had not dimin-
ished at alI There were Just as
many people waiting to buy tickest
for "Declassee" as there had been at

- I o'clock. Perhaps this explains
why so many of the "best" plays go
to Washington. There is an audi-
snce for them there. Only the otmus
arates a similar interest in Balti.
more.

TNIGHT Charles S.Gilpin offere
emeoted and lasting hit In the I0-
tropolis, at the Ihubertarlkand
it seems safe to predict large houses

- ali week. This play is a marvelous
- study of fear as portayed by
Charles 3. Gnlpin in 'his roe't foe.
mer Pullman porter. It had one pen-
fermance here last season, playting
a mnatineq at the Shubert-nelasoan
but this visit will consume a week
*and these who foiled before may ee
it now.

telotrnil be two

lag "Twelfth Night" as the first ot
their four Shakespearean produe-
tions at Poll's ad "Dear Me"
featuring Grace La Rue and Hale
Hamilton, at the National.
The Sotherns have not been In

SWashington for two seasons. They
established new records for attend-
ame on their last appearance and
will face almost the impossible to
better those ffkures. However, they
Shave a stanch following here and
there should be few empty seats dur-
in their visit.
* Dear Me," which, by the way, is
to be shown in London, I. described
as a play with muslo." Miss La Rue
is said to have plenty of opportuni-
ties to show beautiful clothes, ef
Swhich she has a large supply.

CAPITOL-
"Rgcord Breakers"

~ACK REID and his one
S"Record Breakere Co."- lag.
"a~' favorite buriesqhee gew-
-ae to the (npitol TheMr a
L eek's engagement starting '~e.

Thisweekthe "Record t' term"
will offer an entire new oiw, said

be an entertaimat of the smart-
e4 kind ot -burlesque is which the
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£b7 effemeb JS* Reid has psoyed
himself to be a poduoer of the bet.
tw kind of burlesque amusement.
and it Ia declared that him efforts
this season hawe murpassed an7thlng
that he has ever attempted.
This season inok Raid will be seen

In the ohausotws that have made
him ~inous throughout the ocun-
tr7 In the first act of the plaj~. He
will appear in that oil! lovable role
of Patrick Dale~, the humoro~'s
Irishman with hia many little in.
Imitable mannerism, and quaint

mw a~ them ha the Iains as
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he will play the ~Dope," a au he
I. lwtter kam. the "Iaksniatioa
EL
A auppotting Company Of eapaNe

artiste and a wonderful ohorus
llne.up will be aen with this aplen.
did attraotlQn.
-_

Eva Tanguay Coming
EVA TAOUAY. the eyCloniocomedienne, who ha. S ~amt 'nm.
Ieted a vaudeville tour which tnok

to the coact has migned a Hhu.
bert contract anA will headline a bill
at the Delasco withia the mint
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SHUBERT-BELASCO
"Chuckles of 1921"

CLARK AND MCCULLOUGH, in
"Chuckles of 1921~ described AR

the bigge~t act In Vaudeville. Will
headline the program at the Sbu-
bert-Belasco thi, week, beginning
with the matinee thu infternoon.
There u more thazi fifti oats?
taluern Ia ~ChuoMW and a tall-
blooded Aftim flea hoib mo .f
the ~ot1lghts Ia A highly humorous
smene Deideg Clark and MaCal.
Iou~. who lead the tunmeking.
and a "ouddle up" chorus credit-
.8 wIth bdng 100 psi' smut ~pep."
t~ waipan, boas.ta an Imposing
list of piinolpals comprwng Umfl~
l~arle, Ja~k IDdwards, Pauline
Andersen, fluth Wheeler, C~hariea

I Mao sad ~ptefle McIntyre A
wealth ef haulseme seutumos end
-m*m d
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thetwo act~sdegtsee
revue.

In thsurrundin bil il b

foudagrop o entrtiso

recogized erit It wll iclud

theatocs and eit "Poetry

In thuiqe urndent ll "Plle

fundis arobtiofnertaineo
ned EritRItrd wil mnlo.

gat withka and opny Ine at

oigna comedy speialty aninc.
itre, an "Somer forigRinal
Day,"olhane Ilented novet an
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H
E is a very lordly person-shave done so frequently and

discover that he is obseuse
portance; that each play in which
the character for which he is cast,
emotional, art-centered veestion; tI
apart, and that he is eminently
humser.
He may have passed his early 1i

dows as the apostle of sanitary art
as a railroad conductor, a barber,
boy, but the very first time some
in which he happens to shine he
"born," not made.
That inane sentimeat has done

Ignoble duty for so long that It
seems a pity to disturb it. "The
actor Is born, not made." Every
self-centered star, each pinnacue
egotist of the stage, loves to ram
that meaningless phrse Into your
tympanum, and It invariably acts
as a silenor. We never hear that
the writer is "born"; that the law-
yer is "born"; that the doctor is
"burn"; that the ecientist is "born,"
or that the cook is "born.'; Only
the actar. He alone, of all the ar-
tisto elements In life. comes Into It
'born and not made."
Yet a good'ook-and by that I

mean a gastronomio artist who has
studied the ineffable vagaries of
the human palate and knows to a
nicety the subtleties of flavor and
the mysteries of blend-has surely
a greater right to the joy of being
"born, not made," than the actor.
There is one artistie cook to every
hundred actore, and nobody can
tmitate that good cook. His "art"
cannot be taught. Nobody can be
drilled Into the mystio delight of In-
tensive cookery.

0 e 0

HE actor
to "bor." not made.

Take almost any play now
on the boards and cast It with small
children. Let those ohildren hae
the advantage of a elever teacher
and you will see a performance in
every respect as fine as that given
by the born-not-made ones. These
who recall the juvenile perfoien-
anoes of "Alias Jimmy Valeetin."
and "Pomander Walk" wili unders
stand what I mean. The young
actor. are drilled just as the older
ones should be, and usually are
NOT. They are taught to do every
trick that is assigned to them and
they suooge'd In doing those tricks
just as "artistlaally" as any of the
adult "performer.." (And I am
not at all sure that the word "per-
formertis not a very ercellent one
for nineteen out of twenty actors.)
One is frequently startled by the

extreme sincerity and simplicity of
some juvenile performance. It
breathee life: it i. utterly lacking
In self-consciousnese: it Is ablaze
with Intelligence, and It is pene-
tratirigly beautiful, and yet-noth-
ing is claimed for thie child. We
are not told that he Is a genius.
We are not asked to believe that
he was born, not made. It i all1
eminently common sense. Some
clever stage manager has taken the
young person' in charge and has In-
stilled into him certain motions.
inflections and Ideas that are es-
sential to the make-up of the role
for which he has been cast.
And what the elever stage mana-

ger has done for the juvenile actor
the clever stage manager can do
for the adult actor. Can dc-and
doesl The actor, in every case,
gets the credit and the stage mani-
ager the anonymity. As we all
know, the horse does the work, but
the driver gets the tip.

THE ctoris born, not made.

What about the playwright?
P. P, Mackay, In hi. book sailed
'The Art of Acting," sayst "It
may be asserted without fear of
contradIctIon that no aetor, what-
ever his general intelligence, .has
mema amn Fasia L
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NEW YORK, Dec. 10.
the actor. Talk with him, as I
Ifor so many years and you will
i with the idea of his own Im-
be is cast is nothing more than
that he regards his calling as an
at he considers himself as a being
lacking in the saving grace of

as a plumber-who may be set
;he may have started his struggle
*a laundry king, or a newspaper
kindly playwright devises a role
will tell you that the actor is

Looking Ahead
To See Program
On Stages Here

OTIS SKINNER, in "Blood
and Sand," from Blasco

Ibanes's novel, comes to the
National for a week. beginning
Monday. December 19.
"Up in the Clouds." a musi-

eal comedy, will be at Poll's
an December 25.
Mr. Gallagher and Mr. Shean.

the Four Mortons. the Ford
Sisters and *B wche and Jim-
MY Creighton WIll be at Keith's
next week.
"Twinkle Toes" comes to the

Gayety next week.
*Fred La Reine, electrical

wisai'd. heads The Strand bill
next week.
The San Carlo Opera Com-

vany follow, the Sotherns intoPoli's.
POLI'S

Sothern and Marlowe
NOTHING that will be meen on

the loca stage this season in
likely to be of such Intellectual. ar-
tistic and social importance as the
return of E. H. Sothern and Julia
Marlowe to the theater after an ab
menoe of two years. Thee players
have long been recognised as this
country's foremost interpreters of
Shakespeare's plays. The theater
nowadays is sorely in need af abil-
ity as rare as their.
The engagement of theee disting-

uitied co-etars will be at Poll's Thea-
ter' for positively one week only be-
ginning tomorrow night. There wifl
be no midweek matinee, the only
afternoon performance being on Sat-
urday. The curtain risee at 3 o'clock
sharp at night and at.2 o'clock sharp
at the Saturday matinee. No one
will be meated during the action of
the playe,

"Twelfth Night" will be present-
.d temorrow night and at the Sat-
urday matinee: "Hamlet" on Tue-.
day and Saturday nights and "The
Merchant of Venice" on Wednesday
and Friday nights.' The only per-
formance of "The Taming of the
Shrew" will be given on Thursday
night.

Settings more moder-nistic-sme-
thing austerely Maifield P~arieh in-
stead of the rococo Italianate, so
dear to the heart of the ninetie.-
have been arranged by Mr. Sothern
and Miss Marlowe. Already the In-
fluence of these stage decorations
has made itself felt on classical pro-
duction in America.
The absence from the stage of

Julia Marlowe and E. H. Sothern
left void a place no one else filled.
There has been no one to give such
spaciou, and beautiful utterance to
Shakespeare's lines, Everything
seems a little thin after the rich-
nes and fullness of their portrayals.
The New York critics found thi

supporting company the beet Shake-
spearean organisation the American
stage has seen. It includes Fred-
erick Lewis, Rowland Buckstone,
Alma Kruger, Sydney Mbather, Le-
nere Chippendale, Eliabeth Valen-
tine, Albert Howson, France Bendt-
son, Vernon Kelso, Frank Peters, V
L. Granville, Jerome Collamore,
Frank Howson, William Adams,
James Hagen, J. W. Latham, (aro-
ammssa ama etes

"EMPEROR JONs',
AT GARRI(K

TONIGT
Ohadns &. Gipi. aass
#4MII NWO Aet. o
HIfwtndedad esiy or
F r As cmpeins Iree.
ONKIT tthea ubertaGea.
risk b1in the engagement of
"The zaperor Jones," te

drama cf the West Indies by A.
ge G. ONdU which se last
season to bring Charles 8. Gilpin,
an hitherto unknown actor, into al.
most unbelevAMe mane.
The Provntw Players first

produced "The Umperor Jones" at
their theater, Ig maeoougag. street.
Adolph Elauber tranaseed It to
a Broadway playhouse where it
was the season's greatest sensa-
tion. Gpin was elected one of the
ten greatest dramatic contributors
of the year and numberless honors
were conferred upon him.
The Provincetown Playere con-

tinue to -sponsor the production and
to appear In support of Gilpin while
Adolph Klauber manages the tour.
Stage settings, which arv fantastic
and Interesting to an u ausual do
gree. were executed after original
designs af Clen Throckmorton. a
Washington boy.
Members of the Players appear.

Ing In "The Emperor Jones" and
in "Suppressed Desires," a one-act
comedy burlesquing the modern
trend of psycho-analysis, written by
George Cram Cook and Susan
Glaspell, which precedes the O'Neill
drama. are Cecil Clovelly, Clement
O'Loughlin, Samuel Amdurs. Eliza-
both Brown, Florence Burnumure.
Matthew Shields, Jr., Bernard
Pryor, and many others.
The story Is familiar to most of

us through the magaines and news-
papers and many have read the pub-
Lished play. It concerns, briefly,
Brutus Jones, an ex-Pullman porter.
who, finding himself an outcast on
an Island In the West Indies, pro-
cegs to use the bits of knowledge
picked up in ten years on the Pull-
man cars with such good effect that
the natives make him their king.
Visions of a life of affluence in

Martinique engross him and ho
squeues his subjects dry. They
rebel and flee to the hills for en-
ference. Presently begins the deep
boom of the drum foretelling rebel-
lion and mutiny. The emperor re-

signs his throne and begins his
weary march through the forest to
the coast. where the vessel lies that
is to take him to Martinique.
His adventures in the forest make

up the play. Horrors and untold ter-
rors he finds there, where before
had been only friendly trees. That
these visions are of his own conjur-
ing make them none the less ghostly
and terrifying.

NATIONAL
"Dear Me"

JOHN GOLDEN. whose greatest
aim in life appears to be the

production of no end of record-
smashing comedy hits, will send to
the National for the week begin-
ning tomorrow night, traoe la
Rue and Hale Hamilton in "Dear
Me," This will be the first Golden
play to visit here this season.
"Dear Me" Is termed a "Comedy

With Songs," and as a success is
ranked with his other record
laughter plays, "Lightnin,' " "Three
Wise Fools" and "Turn to the
Right," which have already scored
in Washington. and "The First
Year." yet to visit this neighbor
hood.
"Dear Me" might be called a

modern Cinderella comedy, for It
tells a story of optimism in a most
unusual way. Its early scenes are
laid In a home for artistic and
literary failures, where, It Is easy
to Imagine, "types" abound.
Grace Ia Rue, who. Incidentally.

is playing ber first role on the
legitimate stage. esays the part
of a siavey who later blossoms
forth as a prima donna de luxe.
Opportunity is acqorded her to
sing a number of typical Grace La
Rue ballads, "personality songs,"
which, In the past, have won her
fame In vaudeville, and on the con-
cert stage in America and in the
music halls abroad. Liketises she
has the ohance to wear some
stunning frock creations.
Hale Hamilton, her co-star, Is

also coauthor of the play. He is
one of the popular light comedians
of the New York stage, probably
best remembered for hIs work as
the original J. Rufus Wallingford
in Cohan's "Get-Rich-Quick" cofa-
edy, both In New York and London.
The original, supporting cast num-

bers Luis Alberni, Robert Lowe,
Camilla Crume, Baker Moore, J.
K. Hutchison, Mart E. Hisey,
George N. Price, James (3. Morton.
Max Frick, Charles La Vera, George
Spelvin, Elva Nelson and Williaan
Conway.

He's An Expert Now

qualify as an animal expert after
the vaudeville season is over. Last
week he directed the care of seven
valuable steeds for "Poodles"
Hannaford, this week he has a full-
fledged African lion to look after,
and within a fortnight John Robin-
sorn's military elephants will nom.
maind his attention, not to men
the dog and monkey acts whis
have played the hetet,


